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CHAPTER 1

INTRODUCTION

Preservation came alive during the 1970s.  Perhaps it was a reaction to urban renewal initiatives

enacted in the previous decade or maybe inspiration arose from America’s Bicentennial

celebrations of 1976.  While preservation policies existed in the United States before the 1970s,

it was in this decade that preservationists formally banded together to produce tangible results in

the fields of urban planning and preservation.  Athens, Georgia benefited greatly from this

preservation momentum, as did other communities around the nation.  In 1967, the Church-

Waddel-Brumby House, the oldest surviving residence in Athens, was threatened with

demolition.  A group of preservation minded individuals banded together to form the Athens-

Clarke Heritage Foundation (ACHF) and successfully lobbied to relocate the historic structure.

Indeed, success was theirs as the home was moved from its original location to its current site at

280 East Dougherty Street.  Ultimately, Athens’ preservation efforts included the complete

restorations of the Taylor-Grady House in 1969, Demosthenian Hall in 1971, the Church-

Waddel-Brumby House in 1972, the Joseph Henry Lumpkin House in 1975, and White Hall

Mansion in 1976.  With each of these restorations, Albert D. Sams, an Athenian, served as a

generous patron, donating a massive collection of period antiques and decorative arts.  Spread

throughout Athens’ historic properties, the collection is significant as it demonstrates the

evolution of decorative arts styles throughout the nineteenth century; it is most likely the largest

contribution of decorative arts from a single benefactor in the area.
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Also during the 1970s, preservation policies were evolving; when deciding upon the

home’s period of significance, those in charge of restoring the Church-Waddel-Brumby House

decided to represent a broad period of time, 1820-1839, in order to incorporate each group

occupying the house in the early nineteenth century, which included the Church, Waddel and

Brumby families.  Donations of period furnishings and decorative arts were accepted by this

standard, and a “secret selection committee” was formed to objectively judge the donated

specimens.  This secret selection process ensured specimens received for the restoration correctly

reflected the 1820-1839 time-period, thereby representing an accurate portrayal of history.1

Thirty years have passed since the initial restoration of the Church-Waddel-Brumby

House and preservation theories are still evolving.  Currently, the Church-Waddel-Brumby

House is reinterpreting their historic furnishings plan based on advancing schools of thought

regarding museum interpretations; the period of significance has been focused to include only

the occupancy of the Waddel family, 1820-1829.  A historic interiors specialist was enlisted to

scour through Waddel family records, diaries, and biographies to factually establish a working

historic interiors plan.  This new plan calls for the removal of many of the specimens originally

accepted from Albert D. Sams and others, in order to reflect the specific period of Waddel family

occupancy.

The restoration committee is faced with this predicament: How can they honor the

generosity of Albert D. Sams while accurately presenting this focused period of significance?

How do they preserve items donated by Albert Sams while adopting new interpretation

philosophies?  Decisions made by this committee will not only affect the collection at the

Church-Waddel-Brumby House, but the entire compilation, which is located at multiple historic

sites around Athens.
                                                  

1 John C. Waters, interview by author, 22 April 2005.
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This thesis considers the Church-Waddel-Brumby Restoration Committee’s current

predicament and attempts to provide practical solutions that can be easily implemented.  The life

of this very generous patron will be presented, including his involvement with the myriad

restorations that occurred in Athens during the late 1960s and 1970s, which resulted in the

formation of the Albert D. Sams Decorative Arts Collection.  In order to understand the rationale

for adoption of a new interpretative focus, to accurately portray the new period of significance

presented at the Church-Waddel-Brumby House, and to protect the decorative arts collection

stored there, it will be necessary to examine the evolution of preservation theories governing it.

By studying the emerging and continually evolving preservation philosophies enacted at the

Church-Waddel-Brumby House, along with the policies that safeguarded it in the past,

procedures will be introduced to help protect it in the future.

As this thesis is written, decisions are being made that affect the Albert D. Sams

Collection at the Church-Waddel-Brumby House.  Because this subject is so timely, it is also

very sensitive; while this thesis will present options for the future outcome of the collection, it is

by no means inclusive of all possible solutions. When dealing with house museums, every

situation is unique; there are differing classifications of house museums governed by different

philosophies, varying challenges emerge with each administration, therefore the outcomes to

these issues will evolve and reflect these differences.



4

CHAPTER 2

ALBERT D. SAMS AND THE COLLECTION

The 1960s and 70s were tumultuous years for the preservation movement in Athens.  The small

community suffered through urban renewal as many other cities did and, as in other cities, the

disastrous effects of the movement were not immediately recognized.  In 1967, six years after

Jane Jacobs authored her critique entitled, The Death and Life of Great American Cities, and one

year following the enactment of the National Historic Preservation Act, the Athens-Clarke

Heritage Foundation was established to combat the demolition of the Church-Waddel-Brumby

House.  Believed to be the oldest surviving structure within the original city limits,

preservationists fought to save the house from urban renewal initiatives by relocating it.  Hailed

as the first organized preservation effort in Athens, the ACHF was successful in its attempts and

in October 1967 the home was moved to its new site at 280 East Dougherty Street.  This initial

success spurred a series of preservation projects, including the restoration of the Taylor-Grady

House in 1969 and Demosthenian Hall on the University of Georgia campus in 1971.  Then in

1972, through a cooperative effort between the City of Athens, U.S. Department of Housing and

Urban Development, and Athens-Clarke Heritage Foundation, the Church-Waddel-Brumby

House was restored.  The ACHF furnished the home with period furniture, then deeded it to the

City of Athens.  The Foundation now leases the home and operates the Athens Welcome Center

and Church-Waddel-Brumby House Museum within the historic structure, cooperatively with the

Athens-Clarke County government and the Athens Convention and Visitors Bureau.
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Among the first members of the ACHF was Albert Dobbs Sams, the man instrumental in

furnishing a number of historic homes in the area with period antiques from his own collection.

Before his death in 1986, Mr. Sams donated hundreds of thousands of dollars of his own

furniture and decorative arts collection.  Between 1972 and 1983, over one hundred items were

gifted to the Church-Waddel-Brumby House, including a secretary bookcase for the central hall

and a secretary desk for the parlor, several chests and linen presses, and a variety of porcelains,

paintings, lithographs, tea caddies, rugs, and mirrors.  In 1997, an appraisal was conducted for all

of the items housed within the Church-Waddel-Brumby House “to determine the estimated

market value for full retail replacement.”2 This final value was calculated as $321, 325.  By

cross-referencing the completed appraisal with the records and inventories kept at the Church-

Waddel-Brumby House, the monetary value of items donated solely by Albert D. Sams was

determined to value $229, 840; when he was unable to locate a particular piece, he encouraged

friends to donate items from their collections.

Figure 1 Posthumous oil painting of Albert D. Sams, located in the West Parlor of the Taylor-Grady House,
photograph of painting taken by author

                                                  
2 Roderick A. Hardy, “Appraisal of Fine and Decorative Arts located in the Church-Waddel-Brumby

House,” 10 October 1997, Special Collections, Church-Waddel-Brumby House, Athens, Georgia
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Albert D. Sams was born in Marietta, Georgia in 1906 to Walter Augusta Sams and

Maxine Dobbs Sams.  His father, a native of Fayette County, Georgia, relocated the family to

Athens in 1922 when an opportunity arose to purchase the Coca-Cola Bottling Plant in that city.

W.A. Sams, initially a pharmacist, proved to be a savvy businessman and was touted in local

papers as “the leader in the soft drink bottling industry in Georgia and Florida.”3  As president of

Coca-Cola bottling operations in North Georgia and North Florida, he was active in civic affairs.

His commitment to the local communities did not go unnoticed.  The Athens-Banner Herald

declared, “Sams’ style was one of patriarch rather than authoritarian.”4  W.A. Sams was well

known for treating his employees like family, keeping senior workers on the payroll and creating

jobs for the elderly.  His contributions to the community also included preservation; he supported

the listings of several properties on the National Register and donated to restoration efforts in the

area.

This appreciation for preservation would later manifest itself in Albert D. Sams. While

enrolled at the University of Georgia as a Business Major, he was a member of Chi Psi Fraternity

and Delta Sigma Pi, and also an honorary member of the Demosthenian Literary Society.  Upon

graduation in 1927, he toured Europe, spending much of his time in Berlin, Germany.  Albert

was an avid photographer, capturing most of his trip on film.  The United States government

later purchased his photos of Berlin along with postcards he had collected while there.  It is

believed these images were used by the Department of Defense to aid troops in the identification

of potential bombsites during World War I.  Albert never saw these photographs again.5

                                                  
3 “Athens’ W.A. Sams, 81, Dies; Soft Drink Leader,” Atlanta Journal Constitution, 25 November 1961.
4 Tracy Coley Ingram, “Classic Places: Coca-Cola has proud Athens history,” Online Athens, 5 April

2000.
5 Anita Sams Holton, interview by author, 10 January 2005.
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During this first tour he also began collecting English antiques.  Before leaving the

United States, his mother requested he return home with a tall case clock.  Heeding his mother’s

request, he found an antique clock in England.  Little thought was given to the transportation of

such a large piece of furniture, so after purchasing, it was strapped to the top of his rented

limousine.  He toted the piece through most of England, atop his rented car, before shipping it

back to his mother.6

Later in 1927, Albert returned to the United States and accepted a position with his

father’s company. He was initially sent to monitor operations in the Lakeland, Florida bottling

plant, and then transferred to the Athens firm, where he eventually assumed responsibility of the

operations there.  Upon his return to Athens, Albert married Anita Burke.  Over the course of the

next decade, Albert and Anita produced three children, Albert Dobbs Sams, Jr., Edward Burke

Sams, and Anita Sams.7

Like his father, Albert D. Sams was committed to various civic groups throughout

Athens. He continued traveling throughout Europe, constantly acquiring pieces for his personal

collection.  Mr. Sams also traveled across the southeastern United States searching for American

antiques; over the course of two decades, Albert Sams accumulated knowledge on the subjects of

American architectural history and decorative arts.  Self-educated in architecture and antiques,

Albert soon became a noted authority on seventeenth and eighteenth century European porcelain.

He was invited by the Junior Ladies Garden Club of Athens as a guest lecturer on the subject,

and soon began touring the Southeast, speaking at various chapters of the Garden Club of

America.

                                                  
6 Ibid.
7 Ibid.
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On October 18, 1959, Albert Sams became a charter member of the Society for the

Preservation of Old Athens.  He was also a member of the Athens Historical Society.  This

group’s objectives, as presented in its constitution, were to:

“(1) discover, collect, and preserve all materials, especially original and source
materials, pertaining to or illustrative of the history of Athens, Clarke county, or
adjacent areas; (2) to disseminate this knowledge through preparing, editing, and
publishing historical materials pertaining to Athens and related areas, especially
through an annual journal and programs of historical papers; (3) to promote
historical research; (4) to promote preservation and perpetuation of historic sites
and places; (5) to bring together those interested in the history of these areas; and
(6) to promote and stimulate public interest in and appreciation of the history of
Athens and related areas.”8

His associations with the Athens Historical Society and Preservation of Old Athens were

mutually beneficial.  These societies benefited from his expertise regarding antiques and

decorative arts, and he gained additional knowledge on the subjects of preservation and

restoration.

Exactly two years later, on October 18, 1961, Athens welcomed its first shopping center.

The Beechwood Shopping Center was erected to serve the increasing suburban development on

Athens’ west side.  This new commercial expansion was the first of many such developments,

which eventually induced great change within downtown Athens.  In the early 1960’s, Athens’

chamber of commerce proposed a revitalization plan to incorporate a large pedestrian mall along

Clayton Street, including underground parking and a large auditorium-exhibit hall.  Although

never completed, the plan would have razed “one of the city’s most architecturally and

historically significant blocks.”9  Unfortunately, other Athens neighborhoods and historic

buildings were lost, beginning in 1965 with the inception of a $5.5 million urban renewal project.

                                                  
8 Beth Abney, “The Athens Historical Society,” Georgia Historical Quarterly, Spring 1979.
9 James K. Reap, Athens, A Pictorial History: 1801-2001, (Virginia Beach: The Donning Company, 2001),

161.
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North of Hancock Avenue, just outside of the downtown area, the Lickskillet neighborhood was

destroyed to reroute several roads comprising the downtown corridor.

The intention of urban renewal, while noble, suffered from a lack of forethought.

The movement was envisioned as a solution to urban blight in cities, large and small. “While it

did revitalize many cities, it was often at a high cost to existing communities, and in many cases

resulted in the destruction of vibrant – if run down – neighborhoods.”10  Janet Clark, an Athens

historian, told the Los Angeles Times there were “historic homes…demolished and replaced by

parking lots, small commercial buildings or fake Colonials of no architectural merit.”11  The

article furthered the argument by using the Michael mansions as examples.  Two brothers, Moses

and Simon Michael built twin mansions at 596 and 598 Prince Avenue, bound by the Taylor-

Grady House and the University President’s House, in 1902.  The homes were destroyed in the

1960s so the land could be redeveloped for “two out-of-scale insurance buildings.”12  The

destruction caused by the urban renewal movement of the 1960s led to a push for preservation in

the 1970s.  Albert Sams was involved from the very beginning, with the restoration of the

Taylor-Grady House in 1969.

In 1965, the Athens Junior Assembly became interested in preservation and restoration.

Originally interested in saving and restoring the Church-Waddel-Brumby House, multiple

problems arose and the plan was abandoned.  In 1965, the City of Athens had purchased the

Taylor-Grady property from Miss Lois Lampkin, even though a use for the structure had not

been determined.  It was at this point that Mayor Julius Bishop presented the idea of restoring the

Taylor-Grady House to the Athens Junior Assembly, and following two and a half years of red

                                                  
10 http://en.wikipedia.org/wiki/Urban_renewal, accessed 12 February 2005.
11 Beverly Beyette, “A Southern Classic,” Los Angeles Times, www.latimes.com/travel/la-tr-athens, 12

February 2005.
12 James K. Reap, Athens, A Pictorial History: 1801-2001, (Virginia Beach: The Donning Company, 2001),

161.

http://en.wikipedia.org/wiki/Urban_renewal
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tape, the project was theirs to pursue; in return for the restoration effort, the organization

received a long-term lease for the property, up to 35 years.  The lease “provides for the

Assembly to agree to restore and manage the house with any expenditures toward the restoration

of the property made by the Assembly applying against the rental fee of $100 per month.” 13

The restored Taylor-Grady House officially opened to the public on May 23, 1969.

Numerous Athenians contributed to the project, but Albert Sams is credited as “perhaps the

largest contributor, who not only…donated many of the furnishings of the house, but…acted as

advisor as to the type of furnishings that should be used in keeping with the period.”14

Following the restoration of the Taylor-Grady House, Athens, the ACHF, and Albert

Sams continued their battle to save Athens’ heritage with the restoration of the Joseph Henry

Lumpkin house, built in 1843 for Georgia’s first Chief Justice, Joseph Henry Lumpkin.  Around

the turn of the century, the home was moved from its original site, just 400 feet north of its

present location at 248 Prince Avenue, and in 1919 was sold to the Woman’s Club of Athens.

For many years, the structure housed this organization, and in 1975, the Woman’s Club deeded

the house to the Joseph Henry Lumpkin Foundation, which was organized to ensure the

preservation of the Lumpkin House.

For Albert Sams, the restoration and furnishing of the Joseph Henry Lumpkin house was

a tremendous honor.  After succeeding his father as president of the Coca-Cola Bottling Plant,

Albert Sams looked out upon the Joseph Henry Lumpkin house on a daily basis – it was just

across the street from the plant on Prince Avenue. The Joseph Henry Lumpkin Foundation, a

private citizens organization, was chartered July 11, 1975, “to insure the preservation and

                                                  
13 Maisie T. Underwood, “Eight years later the Taylor-Grady House,” Athens Banner Herald, 12 May

1974.
14 Ibid.
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restoration of the Lumpkin house.”15 Albert Sams joined the effort after being named a trustee of

the Joseph Henry Lumpkin Foundation.  When work was completed, Albert D. Sams was fondly

remembered in a brochure detailing the Joseph Henry Lumpkin Foundation. “In an effort to

recreate the atmosphere of Justice Lumpkin’s home, the major entertaining rooms have been

beautifully furnished in period pieces by a long-standing friend of historical preservation in

Athens, Albert D. Sams, trustee and chairman of the Foundation’s furnishings committee.”16

During this same period, Albert Sams donated a number of pieces to Demosthenian Hall

on the University of Georgia campus.  As an honorary member of the Demosthenian Literary

Society, he supported the placement of the Federal-style structure on the National Register of

Historic Places in 1971; to further the relationship, he donated several items to the organization.

In 1976, the University of Georgia’s School of Forest Resources restored the historic

White Hall Mansion.  In the years following the restoration, Albert Sams was consulted for

period appropriate furnishings, and in 1979 donated $29, 550 in furnishings and decorative arts

to the property.  In 1980, he contributed additional antiques valued at $11, 900 to the School of

Forest Resources for use at White Hall.  It seems he was not properly credited at the time, and in

a letter dated November 30, 1983, Sam W. Thacker wrote, “The University of Georgia

Foundation has advised that you have not been properly credited for your gifts to the University

for the furnishings at Whitehall,” and continued with, “We are sorry you were not given proper

credit for your gifts that are still being enjoyed by all that tour the house.”17  Apparently this was

not the first time credit was erroneously placed.  In a separate letter from Albert to Sam

                                                  
15 J. Ralph Beaird, “The Joseph Henry Lumpkin House of Athens, Georgia,” Spring 1984.
16 Ibid.
17 Sam W. Thacker to Albert D. Sams, 30 November 1983.  Special Collections, White Hall Mansion,

University of Georgia, Georgia.
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Thacker’s wife, Elaine, dated Tuesday, November 21, 1978, Albert Sams recounts a previous

experience:

“Dear Elaine:
Your letter came today, and I do appreciate hearing from you.  You would never
have to tell me that you would have prevented the stupid mistakes that were made
by that cancer clan, that is, if they had given you a chance.  I would naturally
know that you would always stand-up for me.  Our friendship with you and Sam
is a little too deep for anyone to cast any doubts on us.
Someone in the cancer group sent me some sort of an apology for their
carelessness, but no mention was made of an attempted correction.  Guess it
would be too much trouble.  I did not see the letter though, as Nita opened it by
mistake and lost it before I had a chance to read it.
If any other person or group had been given credit for furnishing White Hall I
would have loved it and would have enjoyed teasing them about it, but not so with
my brother.  He has never given anything to any local restoration without my
pushing him.  He and his wife have fine Victorian furniture stacked to the ceiling
in storage here at the plant, but not one stick of it is to go to White Hall.
As you know, I have worked with the restoration of five houses and rooms at the
Presbyterian Church, and never wanted, or would allow, recognition or credit.
The only thing that bugs me is having that group give credit where it is
undeserved.
I would know that Forest Resources had nothing to do with with [sic] the folders
being fouled up, but thanks for reassuring me.  I have enjoyed working with all of
you, and am really sorry that we are so near the finish line.  There are always
improvements to be made though, and we will have fun finding things and placing
them in the house.  Am still trying to find chairs and a table for the Conference
room.  Might get them in Florida.
Just between us “Chillun”, I really think that the cancer crowd should find –
something other that The Show of Homes, to reise [sic] money.  They are not
concerned with restoration or preservation, and money raised this way should go
to local Foundations, Garden Clubs, White Hall, etc. who struggle with
restoration and preservation.  This seems to be true in other Georgia cities except
Athens.
We will be out to see you in a few days.  I have some pedestals for the niches – to
support the busts.  Nita smashed the fender on her car, and we probably won’t
leave for Florida until the middle of next week.

  Many thanks and always Best of Luck to you both,
  Bert”18

                                                  
18 Albert D. Sams to Mrs. Sam Thacker (Elaine), 21 November 1978. Special Collections, White Hall

Mansion, University of Georgia, Georgia.
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White Hall Mansion proved to be Albert D. Sams’ final full-scale restoration, although he

never stopped donating occasional pieces to the four house museums, First Presbyterian Church,

and Demosthenian Hall.  His generosity continued until his death in 1986.  John C. Waters,

coordinator of the Master of Historic Preservation program at the University of Georgia, recounts

one particular tale of Albert’s contributions.  It seems that Albert’s wife, Anita, was visiting one

of Athens’ house museums and commented on a porcelain bowl atop one of the hall tables,

“Well look at that, I have a piece just like this at home.”19  Unbeknownst to her, Albert Sams had

recently donated her porcelain bowl to the museum.  When retelling this story to Anita Sams

Holton, Albert’s daughter, she chuckled and replied; “there were many times my mother threw

fits over just that sort of thing.  He was always giving her things away.”20

The Albert D. Sams Collection

Significant because it reflects styles ranging from early English Hepplewhite to American

Empire and Rococo Revival, the Albert D. Sams collection is a definitive compilation of antique

furniture and historic decorative arts.  The collection includes items dating from the late 1700s to

1920, with examples from the collection reflecting the historic homes within which they are

housed.  For instance, the furniture donated to the Church-Waddel-Brumby House mostly

represents the Sheraton, Hepplewhite and American Federal styles while the Taylor-Grady

collection is comprised mostly of Sheraton, Empire, and Regency pieces.  Completing the

stylistic range is White Hall Mansion, furnished with a variety of Victorian and Rococo Revival

specimens (refer to Appendix A).

It appears as though Albert Sams thoughtfully considered each item he donated,

confident the piece would correctly portray the respective history of the properties. With these

                                                  
19 John C. Waters, interview by author, 19 March 2005.
20 Anita Sams Holton, interview by author, 10 January 2005.
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tangible links, Albert Sams animated the histories of the homes for patrons visiting these sites,

lending to visitors a more complete idea of how lives were lead in Athens during the 1820s,

1840s, and 1890s.

The house museums of Athens, each built in a different decade, ranging from 1820 to the

latter half of the nineteenth century, illustrate a segment of the evolution of American

architectural styles and the corresponding decorative arts periods. By examining the historic

homes housing the Albert Sams collection, in the order in which they were built, it is easier to

distinguish relationships between these various architectural and furniture styles.  The distinct

building styles each correspond to unique furniture and decorative arts periods, presenting

visitors with a comprehensive history of architecture and decorative arts.

           

Figure 2 The Church-Waddel-Brumby House, c.1820, photograph taken by author

The Church-Waddel-Brumby House is characteristic of the Federal Style with its two-

over-two room central hall plan.  The two-story structure was constructed with an eight-post
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frame between 1818 and 1820. “Much of the building was done by workmen brought from New

England, and the result of their work was a beautiful and detailed example of post-colonial

architecture.”21 The exterior soffit is unique, consisting of “beveled-edge blocks of wood drilled

with lines of holes…which…appears to be a local interpretation of a Greek mutule.”22  As is

typical of structures constructed during the Federal period, “there are few elaborations other than

the fanlight and accentuated front door.”23  The front entry of the House is distinctive; while

most Federal period sidelights were square-headed, the sidelights of this dwelling are arched.24

Interiors of the Federal period were influenced by the “first appearance of professional

architects and designers in the United States.”25  Prior to this influx, the American Revolution

had arrested the development of distinct furniture styles in America, just as rapid style changes

were taking place in England.  Cabinetmakers and designers including Thomas Chippendale,

George Hepplewhite, Thomas Sheraton and the Adams Brothers (Robert and James), were

influencing English tastes; their styles were not accepted in America until several years after the

Revolution.  The Adams Brothers influence was evident more in applied architectural treatments

than in furniture, their style consisting of “graceful decorative ornament, either carved in wood

or cast in plaster, and applied to mantels, walls, ceilings and elsewhere.”26  Common decorative

motifs found in Federal period interiors include classic geometric patterns, swags, garlands, and

urns.  Mantels in the Church-Waddel-Brumby House illustrate this ornamentation; they are each

accentuated with fan-like shapes formed with fluted radiating lines.

                                                  
21“The Brumby Home Which Will Be Moved Very Soon,” Athens Banner Herald, 27 March 1968.
22“Church-Waddel-Brumby House,” Carl Vinson Institute of Government Online Journal, 19 February

2005, http://iep.cviog.uga.edu/Athens/historicimg/CHURCHBR.htm
23 Virginia and Lee McAlester, A Field Guide to American Houses, (New York: Alfred A. Knopf, Inc,

2002), 154.
24 “Church-Waddel-Brumby House,” Carl Vinson Institute of Government Online Journal, 19 February

2005, http://iep.cviog.uga.edu/Athens/historicimg/CHURCHBR.htm
25 Sherril Whiton, Elements of Interior Decoration, (Chicago: J.B. Lippincott Company, 1944), 263.
26 Virginia and Lee McAlester, A Field Guide to American Houses, (New York: Alfred A. Knopf, Inc,

2002), 154.

http://iep.cviog.uga.edu/Athens/historicimg/CHURCHBR.htm
http://iep.cviog.uga.edu/Athens/historicimg/CHURCHBR.htm
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New furniture forms were introduced during this post-war period, and the designs of

Hepplewhite and Sheraton were highly regarded.  Noted American furniture makers were

mimicking the designs of their English contemporaries.  Sherill Whiton, former director of The

New York School of Interior Decoration, wrote about the furniture produced during the Federal

period in his 1944 book, Elements of Interior Decoration:

“The Hepplewhite sideboard, with its serpentine front, became popular.  Chests of
drawers and chests-on-chests were made with straight, segmental, and serpentine
fronts.  Fine veneering and inlay were seen.  Proportions became light and
delicate.  Secretaries, tambour desks, dressing tables, and china cabinets were
made with beautiful designs and finish.  Delicate scroll pediments enriched
bookcases, cabinets, and desks.  Tables were made in every shape and for every
purpose.  The popular woods were mahogany, satinwood, cherry, rosewood,
maple, apple and pear.  Tall clocks, shelf clocks, and architecturally framed
mirrors were used as accessories.  Much of the furniture after the Revolution and
before 1820 was the product of trained English craftsmen, who had come to
America just for this purpose.  As a result, the American product is largely
indistinguishable from the English.  Pieces made in the smaller towns, by
Americans, have a tendency to be a little clumsy in their lines and proportions as
compared with the English originals.”27

The Albert D. Sams Collection at the Church-Waddel-Brumby House is largely representative of

this post-war period.  The influence of Thomas Chippendale is revealed in the high-bracket legs

of a secretary in the main hall, along with a pair of brass andirons in the dining room.  There are

a number of Hepplewhite style specimens, including a mahogany chest of drawers in the dining

room, a lovely mahogany linen press in the main bedroom, and a mahogany veneer bow-front

chest in the same bedroom.  Downstairs in the parlor, a set of four Sheraton style chairs can be

found, along with a Sheraton style “Bergere,” an upholstered chair with high sides and inlaid

mahogany crest rail.  Accessories donated by Mr. Sams include a composition and gilt pier

mirror, a mahogany tea caddy, mantle clocks, urns, and a wall mirror, each indicative of Federal

period interiors.

                                                  
27 Sherril Whiton, Elements of Interior Decoration, (Chicago: J.B. Lippincott Company, 1944), 265.
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Figure 3 The Taylor-Grady House, c.1843, photograph taken from
http://iep.cviog.uga.edu/Athens/historicimg/TAYLOR.htm

Built in 1843, the Taylor-Grady House is a two-story residence representing the Greek

Revival style.  The home was constructed utilizing a four-over-four room arrangement bisected

with a large central hall.  The symmetrical five-bay façade is punctuated with “thirteen

monumental and fluted Greek Doric columns,” reportedly to represent the thirteen original

colonies.28  The iron grillwork railing has been credited to symbolize the unity of these

colonies.29 Ornamenting the corners of the structure are pilasters, which also appear to delineate

the five bays.  Large, triple-sash windows accent the front entrance, which is comprised of a

wooden paneled door topped with a transom and flanked by rectangular sidelights and fluted

pilasters.  The anthemion, or wild honeysuckle, motif is introduced at the front entrance and

carried through the interior; the detail is carved into each of the fireplace surrounds.30

                                                  
28 “Taylor-Grady House,” Carl Vinson Institute of Government Online Journal, 20 February 2005,

http://iep.cviog.uga.edu/Athens/historicimg/TAYLOR.htm
29 Charlotte Thomas Marshall, “Tour of the Taylor-Grady House,” Spring 1975. Special Collections,

Athens-Clarke Heritage Foundation, Athens, Georgia.
30 Ibid.

http://iep.cviog.uga.edu/Athens/historicimg/TAYLOR.htm
http://iep.cviog.uga.edu/Athens/historicimg/TAYLOR.htm
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Figure 4 The Joseph Henry Lumpkin House, c.1843, photograph taken from
http://iep.cviog.uga.edu/Athens/historicimg/LUMPKIN.htm

The Joseph Henry Lumpkin House was also constructed, circa 1843, in the Greek

Revival style.  “The monumental Doric portico with its massive fluted columns and classical

detailing are hallmarks of this classic revival mode, a style appropriate in its dignity and restraint

for the home of Georgia’s first Chief Justice.”31  A two-story portico and Greek Doric columns

dominate this two-story framed building.  A large entablature forms a parapet along the façade

and around the sides, concealing the structure’s hipped roof.  Full-length first floor windows are

framed with pilasters and entablatures; the front door is topped with a transom and flanked by

sidelights.  Sheltering and defining the entry is a balcony with wood lattice railing.  Originally

built on an eight-post frame, the two-over-two room house doubled in size around 1850, with

another two-over-two room addition built perpendicular to the first dwelling.32

                                                  
31 J. Ralph Beaird, “The Joseph Henry Lumpkin House of Athens, Georgia,” Spring 1984.
32 “The Joseph Henry Lumpkin House,” Carl Vinson Institute of Government Online Journal, 21 February

2005, http://iep.cviog.uga.edu/Athens/historicimg/LUMPKIN.htm

http://iep.cviog.uga.edu/Athens/historicimg/LUMPKIN.htm
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The Greek Revival style dominated American domestic architecture from about 1830 to

1860, at which time it was referred to as the National Style.33  The style materialized as a

response to the Greek War of Independence against the Turkish Ottoman Empire from 1822 to

1830.  “This war naturally stirred up strong feelings of sympathy among Europeans and

Americans, who regarded Greece as the homeland of Western civilization.”34

Several furniture styles developed during this span, including the Empire style (1820-

1840), Late Classicism and the Restauration style (1835-1850), and Gothic and Elizabethan

Revival (1825-1865).  The Empire, or Archeological Classicism, style “reflected a fascination

with recent discoveries of actual Greek and Roman furniture and stimulated a taste for living and

dressing as the ancients had.”35  While other cities were still producing Federal style furniture,

cabinetmakers in New York were experimenting with the Empire style.  Duncan Phyfe emerged

as the individual who introduced this style to America; forms popularized by Phyfe include the

“curule,” a type of Roman base, saber legs on klismos chairs, and chairs with a lyre or eagle

splat.  During the last phase of classicism, furniture makers were influenced directly by the

French Restauration period.  During this period, Joseph Meeks, another New York cabinetmaker,

popularized “S” and “C” scrolls, referred to as “pillar and scroll.”36  A chair indicative of the

Meeks style now sits in the east parlor of the Taylor-Grady House.

Inventories from The Taylor-Grady House and the Joseph Henry Lumpkin House reveal

donations of Empire and Late Classicism furniture given by Albert D. Sams.  The front parlors of

the Joseph Henry Lumpkin House contain a number of American Empire specimens, including

two sofas with heavily scrolled arms and winged paw feet, a bookcase on stand, and a pair of

                                                  
33 Virginia and Lee McAlester, A Field Guide to American Houses, (New York: Alfred A. Knopf, Inc,
2002), 182.
34 Joseph T. Butler, American Antique Furniture, (New York: Henry Holt and Company, 1985), 132.
35 Joseph T. Butler, American Antique Furniture, (New York: Henry Holt and Company, 1985), 59.
36 Joseph T. Butler, American Antique Furniture, (New York: Henry Holt and Company, 1985), 62.
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arm chairs with a klismos form and an exaggerated scroll detail along the arm support.

Decorative accessories include a mahogany tea caddy with Empire sensibilities, Regency crystal

chandeliers, and landscape paintings dating to the late eighteenth century.  The Taylor-Grady

also exhibits a number of Empire examples along with Regency, Sheraton, and Victorian items.

Figure 5 The East Parlor of the Taylor-Grady House, photograph taken shortly after the 1969 restoration.  The
Meeks-style chair sits along in the wall in the center of the photo.  Photograph courtesy of the Athens-Clarke

Heritage Foundation Special Collections

Figure 6 The East Parlor of the Taylor-Grady House, looking north, photograph taken after the 1969 restoration.
Photograph courtesy of Athens-Clarke Heritage Foundation Special Collections.

Notable Empire pieces include a console table in the central hallway, topped with an

ornate painted and gilt mirror and a two-tier mahogany table accented with gold-leaf facemasks

at the top of each leg and a gold-leaf paw foot at the base.  These large case pieces are accented

by a variety of decorative accessories; an Empire chandelier hangs in the parlor, mantels are
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topped with Trumeau mirrors, candelabras sit atop console tables and along mantels, and sconces

light the walls, which are hung with portraits and landscape paintings dating from the early

nineteenth century.

             

Figure 7 White Hall Mansion, c. 1894, photograph taken from
http://iep.cviog.uga.edu/Athens/historicimg/WHITEHAL.htm

The Albert D. Sams collection culminates at the end of Milledge Avenue with White Hall

Mansion.  Located on property now owned by the University of Georgia, White Hall Mansion

was built in 1894.  The masonry structure “features the irregular massing of large geometric

forms and the picturesque piling of minor elements characteristic of the Queen Anne style,

although details such as the porch’s arched entrance reveal the influence of the [Victorian]

Romanesque style.”37  A variety of materials lend to the richness of the interior ornamentation;

hardwoods including white oak, curly maple, black cherry, birch and walnut are present in the

paneled walls, mantels, and parquet floors, while windows are “enriched by sheet glass, leaded

                                                  
37 “White Hall Mansion,” Carl Vinson Institute of Government Online Journal, 21 February 2005,

http://iep.cviog.uga.edu/Athens/historicimg/WHITEHAL.htm
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glass, beveled glass, etched glass, and stained glass.”38  Popular from 1880 to 1900, the Victorian

Romanesque style is easily distinguishable from other building styles with its consistent use of

heavy masonry; polychromatic patterns were created on the exteriors by combining stone, often

rough-faced ashlar, and brick.  The most defining feature of Victorian Romanesque structures is

the use of round-topped arches, especially over entryways and windows and polychromatic

facades.39

Popular furniture styles during the period include the Rococo Revival style (1845-1900),

Louis XVI Revival style (1860-1890), and the Colonial Revival style (1875-1910).  Rococo

Revival was the most popular furniture style in the United States until the end of the century.

Inspired by the court of Louis XV, design elements of this style include the cabriole leg, fanciful

carvings of shells, fruit, and flora, curved surfaces, and copious use of “S” and “C” scrolls.  John

Henry Belter is the most famous cabinetmaker associated with this style; he patented the

technique of laminated wood panels, layers of wood steamed and bent under great pressure, to

produce distinctive undulating curves.  By the 1860s, in response to the heavy forms of Rococo

Revival, the Louis XVI Revival style reestablished formal classicism with its oval backs, straight

stiles, arm supports and legs.

Examples of Rococo Revival furniture abound at White Hall mansion and intermingle

with Louis XVI Revival chairs, Sheraton style card tables, and assorted European porcelains

from the nineteenth century.  In the front entry, Rococo Revival armchairs greet visitors.  These

chairs are demonstrative of the work of John Henry Belter with their ornate carvings and deeply

curved oval-shaped backs.  Other specimens representative of Belter’s style are located in each

of the two parlors, along with Rococo Revival occasional tables and side chairs.

                                                  
38 Ibid.
39Virginia and Lee McAlester, A Field Guide to American Houses, (New York, Alfred A. Knopf, Inc,

2002), 301.
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The Albert D. Sams collection is unique as an illustration of the evolution of architectural

styles and corresponding decorative arts periods spanning the majority of the nineteenth century

in the United States.  It was Albert Sams’ goal to properly supply the historic structures with

furniture and accessories fashionable during their periods of significance, as determined during

their initial restorations. With the knowledge available to him in the early to mid 1970s, he

accomplished this task. The collection presents a relatively accurate portrayal of furnishings and

decorative accessories produced during the various time periods represented.

Because the Albert D. Sams collection consists of thousands of items and is spread over

multiple properties throughout the community, it is difficult to properly safeguard.  Thirty years

have passed since the first items were donated to the Church-Waddel-Brumby House. In this

time administrations have changed, each of these changes introducing a new style of curatorial

management.  Couple this with the fact each historic house is managed by a separate entity and

the challenges of managing a collection this large become apparent.  The Church-Waddel-

Brumby House and the Taylor-Grady House are each owned by the city, but managed by the

Athens-Clarke Heritage Foundation and the Athens Junior League, respectively.  Demosthenian

Hall, the Joseph Henry Lumpkin House, and White Hall Mansion are all affliated with the

University of Georgia, a publicly funded institution, but managed by different departments

within the system.  Finally, First Presbyterian Church, located in downtown Athens, is a private

organization, governed by its own bylaws.

Each property maintains the collection differently, and sets forth different regulations for

the use of the items.  With restoration completed in 1972, the Church-Waddel-Brumby House

has been operated as a welcome center and open to the public, free of admission charges, on a

daily basis since 1973.  There are no velvet ropes preventing the public from fondling the
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collection and the historic house is available to rent for a nominal fee, which includes all of the

antique furnishings.  Over the span of three decades, despite efforts to protect furnishings, a

number of pieces have been damaged from misuse, over use, and high levels of humidity, which

plagued the house for several years.  The Taylor-Grady House is also open to the public,

however a nominal admission fee is requested to help maintain the house and the collection.

Also available to rent, the Taylor-Grady is a popular destination for weddings, but many of the

furnishings are moved prior to the event to prevent them from being mishandled.  Being that the

Joseph Henry Lumpkin House and White Hall are rarely open for public events, the collections

there are still in fine condition.   First Presbyterian Church has placed their finer items in a

special parlor, the “Heritage Room,” which is seldom used by the parishioners.  Other donated

items, including American Empire sofas, Empire armchairs and side chairs, were integrated into

classrooms, where they are used on a weekly basis.

A number of challenges arise when attempting to document the collection in its entirety.

Since the first items were given in 1969, administrations have changed, and philosophies

regarding curatorial management have evolved.  Over this span of time, items have been lost due

to theft, neglect, and transfers between sites, while original inventories have been misplaced,

leaving administrations little information regarding specific items.  Upon his death in 1986,

Albert Sams took with him the knowledge necessary to properly document the collection, and

papers regarding items donated were lost.

Inventories found at the Church-Waddel-Brumby House, the Taylor-Grady House, the

Joseph Henry Lumpkin House, and White Hall include information about some of the items, and

seem to have been compiled by Albert Sams himself.  Descriptions regarding the various

specimens utilize the same terminology and include the same key information: the year the item
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was donated, dimensions of the specimen, a brief description noting wood species and attributed

styles, the country of origin, when known, and a probable date of production.  Most likely, these

inventories were compiled from records submitted to each of the institutions when the items

were donated.  In some cases, approximate values are noted, which leads to the conclusion these

records were used to account for tax deductions.  Letters were discovered at several of the

properties to which he gave, thankfully acknowledging his generosity; these letters serve as a

receipt of transfer of ownership between these institutions and Albert D. Sams.
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CHAPTER 3

 EVOLVING PHILOSOPHIES REGARDING CURATORIAL MANAGEMENT

Like other preservation philosophies, theories regarding house museum interpretation and special

collections management have evolved.  To better understand the changes occurring in the field of

house museum administration, it is advantageous to examine the events comprising the subject.

The earliest formal effort to preserve a historic residence occurred in the mid-nineteenth century

when residents of Deerfield, Massachusetts attempted to save the last remaining structure of the

Deerfield Massacre of 1704, the Hoyt House.  This initial effort failed, but became an impetus

for future preservation endeavors.  In 1850, the first successful preservation effort was attributed

to the Hasbrouck House in Newburgh, New York, which served as headquarters for George

Washington.  Just six years later, the state of Tennessee acquired the Hermitage, Andrew

Jackson’s residence.  For every preservation victory, there were additional losses, but “all of the

structures, those saved and those destroyed, played a part in the nation’s sense of identity.”40

The saviors of the successes used simple furnishings to re-create the character of the historic

interiors, usually with collections associated with the houses’ original owners.41

The landmark effort associated with house museums still exists with Ann Pamela

Cunningham’s work to make Mount Vernon a public museum.  Her success serves as the

primary model for historic preservation efforts over the last century and a half.  A letter writing

campaign appealed to ladies across the nation for support, and fund-raising activities among

                                                  
40  Patrick H. Butler, III, “Past, Present and Future: the Place of the House Museum in the Museum

Community,” in Interpreting Historic House Museums, ed. Jessica Foy Donnelly (Walnut Creek: Alta Mira Press,
2002), 20.

41 Ibid.
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various states paid for the historic home and established an endowment for its upkeep.  No

conservation staff or collections management existed, but the preservation of Mount Vernon

became the pattern of development for many house museums.  “The philosophy of delay,

research, and study that the original administration of Mount Vernon followed has proven to be a

sound precedent in requiring that the best available knowledge drive the program of the

museum.”42  It was only in the twentieth century that the association developed a collections plan

and expanded its research on Mount Vernon and Washington to improve upon the interpretation.

At the end of the nineteenth century, Americans became intrigued with artifacts of the

past; events including the Philadelphia Centennial Exposition of 1876 illustrated the material

progress of Americans since 1776.  This exhibit is credited as popularizing antique collecting

among Americans.  “A pattern for collecting and researching the decorative arts has appeared

that would serve historic house museums nationwide by providing insight into what was truly

appropriate rather than what was simply quaint and old.”43  The Society for the Preservation of

New England Antiquities (SPNEA) was formed as the first of many preservation and museum

organizations.  Patrick H. Butler, in his article, “Past, Present, and Future: The Place of the

House Museum in the Museum Community,” writes:

“As individual interest in the past grew, so did efforts to expand and use
this interest through the creation of preservation and museum organizations.
Perhaps the most notable organization of the period was the Society for the
Preservation of New England Antiquities  (SPNEA), led by Bostonian William
Sumner Appleton, who began his career by participating in the effort to preserve
and restore the Paul Revere House in 1905.  Appleton’s education, European
travel, and experience with the Revere House convinced him of the importance of
the preservation and restoration of the built environment in New England.”44

                                                  
42 Ibid.
43 Ibid, 24.
44 Ibid, 25.
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Other groups, including the Colonial Dames and the Daughters of the American

Revolution, aided their efforts.

Multiple preservation developments occurred during the 1930s. The Historic American

Buildings Survey (HABS) was instituted in 1933; the Historic Sites Act of 1935 established new

research and inventory programs of historic properties.  The New Deal laid the foundation for the

Historic Records Survey and the Works Progress Administration (WPA) research guides for

individual states.  With the introduction of the automobile, tourism expanded during this decade

and the first historic districts appeared in Charleston and New Orleans.

The single most important historic house museum project of this era was Colonial

Williamsburg, serving as both model and resource for the development of historic house

museums.  The research program introduced by Colonial Williamsburg was the most thorough to

date, involving historians, archaeologists, architects, and scientists.  “Although now dated from a

contemporary perspective, the interiors and interpretation of the 1930s and 1940s at

Williamsburg were vital and far more ‘correct’ than anything that predated the work.”45

Williamsburg served as a testament to historic accuracy with its application of scholarly research

techniques.

After World-War II, interest in historic places grew dramatically.  This renewed

awareness is thought to be the result of many factors, including the return of soldiers from

historic European communities, additional leisure and resources combined with the automobile

allowing Americans to travel to their nation’s historic communities, and the emphasis placed “on

the actual experience of historic places in shaping a perception of America’s beliefs and

traditions.”46  Since 1960, over 6,000 new house museums have opened in United States.  With

                                                  
45 Ibid, 27.
46 Ibid, 28.



29

the publishing of “With Heritage So Rich” in 1966, followed by the National Historic

Preservation Act enacted in the same year, preservation theories were further cemented.

The challenges facing historic house museums have evolved since the late twentieth

century.  Patrick H. Butler, in “Past, Present, and Future: The Place of the House Museum in the

Museum Community,” details some of these issues:

“1.  Changing technology in the areas of interpretation, management, and
conservation remains an important issue, although the needs to which the
technology is applied and the standards by which it is judged remain the same.

2. The impact of the changing character of the population, with its growing
diversity, offers a challenge to many museums as they struggle to serve new
audiences with traditional missions and definitions.

3. Funding, whether from government resources, private foundations, or
individual donors, remains difficult, and the character of funding priorities
changes depending on the particular philosophies shaping public and private
funding agencies at the time.

4. Finally, museums that have survived for only one generation face issues
associated with passing on the torch of strong leadership and secure funding.  The
bicentennial celebrations of the 1970s inspired the creation of many new
museums.  As these institutions mature, they face questions about their continuing
value.  Whenever the founders of an institution pass from the scene, continued
success depends on preparation for this transition.  In at least some instances,
survival of the museum may be in question.”47

Additional philosophies dictate that house museum administrators must carefully consider their

current interpretive plans. “One of the challenges in the world of historic house museums is

embracing change in an atmosphere that reveres the past. As new historical evidence is

uncovered and public curiosity increases, change becomes necessary in all institutions of

history.”48

Following this national trend, historic sites throughout the United States are modifying

their interpretive plans and re-evaluating their collections; some of these sites include Mount

                                                  
47 Ibid, 34.
48 Rex M. Ellis, “Interpreting the Whole House,” in Interpreting Historic House Museums, ed. Jessica Foy

Donnelly (Walnut Creek: Alta Mira Press, 2002), 63.
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Vernon, the Stephen Decatur House in Washington, D.C., and Montpelier in Orange, Virginia.

Here in Georgia, administrators at the Owens-Thomas House, the Telfair Museum, and the

Davenport House, each in Savannah, are making similar adjustments.  This phenomenon

continues throughout the state with the Swan House and Atlanta History Center, in Atlanta, and

the Old Governor’s Mansion in Milledgeville.  Here in Athens, this sentiment is now being

expressed within the administrations of the Church-Waddel-Brumby and the Taylor-Grady

House museums.  After thirty years, committees have been formed to analyze the historic homes

interpretive plans.  Each museum is slated for extensive restorations based on more accurate

historical research, compiled by experts across the United States.  For the Church-Waddel-

Brumby House, most of the exterior restoration is complete, and because of its status as a state

welcome center, the complex was outfitted with additional outbuildings to serve the needs of

visiting tourists.  To aid in restoring the interior, noted paint analyst George Fore, from Raleigh,

North Carolina was hired to reference historic paint colors used during the home’s period of

significance, determined by the Church-Waddel-Brumby restoration committee as 1820-1829.

Supplementing his findings is a 2002 Interiors Plan compiled by Jeanne Strong, a local interior

designer specializing in historic interiors.  Mrs. Strong mentions the Albert Sams collection

within her report:

“The need to keep the look and feel of the house, as it would have been in
1820 requires that we do not over furnish and over dress it.  The house has many
expensive accessories that need to be used sparingly.  Many of the pieces are too
early or too late for the period of interpretation.  Some are imported pieces and
some are very high style from the workrooms of New York City…The Church-
Waddel-Brumby House should reflect the region and the life of a professor and
minister.   Getting to know some of the personal information about Moses Waddel
will explain decisions made in the plan.  We are not duplicating his home, but
applying historic knowledge about the times and the area to provide a reasonable
1820s look into the home life of Moses Waddel.  It is our hope that Moses and
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Elizabeth might recognize and feel comfortable were they to visit their house
today.”49

The report continues by making recommendations regarding the removal of many of the

specimens donated by the late Albert D. Sams.  While a sampling of the collection will remain,

many of the items are to be deaccessioned, with proceeds contributing to the acquisition of

furnishings deemed more appropriate for the 1820-1829 period of significance.

Extensive exterior restoration is currently underway at the Taylor-Grady House;

prescribed work includes stabilization of the foundation and the thirteen massive columns along

the front porch, as well as replacement of disintegrating wood clapboards, and a new coat of

paint.  The collection residing in the house has been moved to storage as interior restoration

work begins while a designer, Ms. Anne DeRosa, from Atlanta has been hired to produce an

Interior Furnishings Plan for this structure.  This fact is important when considering

administrators of the Taylor-Grady House may soon be faced with the same challenges as those

at the Church-Waddel-Brumby House Museum.

                                                  
49 Jeanne Mansell Strong, “The Church Waddel Brumby House Interiors Plan”, 2002, 4.
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CHAPTER 4

CASE STUDIES

When deciding upon the future of the Albert D. Sams collection, it is important to take into

account the benefactor’s intentions regarding items donated.  This task is difficult considering no

instructions were left in Mr. Sams’ will concerning the collection.  Further, no funds were set

aside as a possible endowment, which may have indicated his commitment regarding the

preservation of the compilation.  From a legal standpoint, all claims to the collection were

relinquished upon donation to the particular museums.  In a Manual for Museums, Ralph H.

Lewis notes, “A donation of a museum specimen is a legal transaction.  No question regarding

conditions of transfer (if any) or ownership of the object should remain.”50

In 1972, when Albert Sams donated his first items to the Church-Waddel-Brumby House,

preservation theories were in their infancy, especially considering curatorial management.  Only

since the late 1960s has there been a growing awareness for the need of systematic

documentation of collections.51  In March of 1999, under the direction of Sharon Logan, a

Collection Management Policy was drafted for the Church-Waddel-Brumby House.  In a letter to

Mr. John Riley, Acting Director of Collections at George Washington’s Mount Vernon Estate

and Gardens, dated March 27, 1999, Sharon Logan wrote:

“Dear Mr. Riley,
The Church-Waddel-Brumby House, c. 1820, is a house museum located in
Athens, Georgia.  We have been in operation since 1972, at which time the house
was opened to the public.  As the director of the museum, I am interested in

                                                  
50 Ralph H. Lewis, Manual for Museums, (Washington: National Park Service, Department of the Interior,

1976), 22.
51 Sheila M. Stone, “Documenting Collections,” in a Manual of Curatorship: A Guide to Museum Practice,

ed. John M.A. Thompson (London: Butterworths, 1984), 127.
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establishing a comprehensive house museum policy that will specifically address
the accession and deaccession of furnishings for the house.  At this point in time,
we have neither a policy nor guidelines to aid us in this complex process.
Because of your considerable reputation, you seemed a natural place to turn for
guidance on this subject.  I am interested in obtaining a copy of any house
museum policies that you have in place, in particular those addressing the
accession and deaccession of furnishings for the Mount Vernon Estate.  The
committee members with whom I work and I would welcome any additional
information you may have on established guidelines for producing a document of
this nature.  In short, we are looking for a jumping off point to begin drafting our
own policy.
Sincerely,
Sharon Logan, Director
Church-Waddel-Brumby House Museum”52

Shortly after this letter was written, a new mission statement was written for the Church-Waddel-

Brumby House along with procedural standards regarding acquisition and documentation of

collection additions.  Excerpts from the Collection Management Policy include, “Items donated

or bequeathed to the Museum must meet those standards set forth in the Collection Objectives

position of this policy; that is, they must further the Museum’s goal of period and region of

interpretation of the house and its inhabitants.”53  The new policy also states, “The museum

cannot guarantee that the item will remain in the collection in perpetuity nor that it will be

exhibited permanently.”54

Now that the Church-Waddel-Brumby House Restoration Committee is actively

reinterpreting the house museum to more accurately portray the time period in which the home

was constructed, the committee responsible is presented with the dilemma of what to do with the

furniture donated by Mr. Sams.  It is the goal of this restoration committee to deaccession

furniture no longer meeting the newly established criteria and to replace it with articles more

                                                  
52 Sharon Logan, Athens, Georgia to George Riley, Mount Vernon, Virginia, 27 March 1999.  Special

Collections, Church-Waddel-Brumby House, Athens, Georgia.
53 “Church-Waddel-Brumby House Museum Collection Management Policy,” March 1999. Special

Collections, Church-Waddel-Brumby House, Athens, Georgia.
54 Ibid.
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appropriate to the period of significance.  This involves the removal of many of the high-style

furniture specimens and decorative arts, as the new guidelines introduce a less ostentatious

aesthetic.  However, this committee is not without compassion for the original furniture

collection.  In a time when preservation philosophies were still being formulated, Albert Sams

graciously donated his expertise and funds to furnish this Athens’ house museum.  While the

committee charged with updating the furnishings plan agrees the collection no longer best

represents the Federal period in the Georgia Piedmont region between 1820-1829, they do value

the collection as a massing of impressive antiques representing high-style furnishings from that

same period.

This struggle to balance the generosity of a benefactor with needs to further a collection

has been illustrated through the Barnes Foundation in Pennsylvania and the Isabella Stewart

Gardner in Boston, Massachusetts.  Each example demonstrates a willingness on behalf of

administrations to carefully examine differing theories regarding the curatorial management of

special collections.

The Barnes Foundation

In 1922, Albert C. Barnes established the Barnes Foundation in order to promote the

appreciation of fine arts through the advancement of education.  Born into a working class

family, Albert Barnes eventually gained financial success with his development of an antiseptic

silver compound, Argyrol.  Because of his extensive studies in philosophy and the arts, A.C.

Barnes felt it important to extend his appreciation of art to the common man, initially hanging
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Figure 8 Albert C. Barnes, illustration taken from http://www.barnesfoundation.org/h_main.html

famous pieces in his Argyrol factory for the benefit of his employees.  With the implementation

of the Barnes Foundation, “a new force had entered the world…a self-made man with substantial

financial and intellectual resources, combative intensity, relentless curiosity, a keen eye for art,

and a deeply-rooted respect for the common man.”55  A gallery was commissioned through

French architect, Paul Phillipe Cret, to house the new foundation gallery and administration

offices on twelve acres in Merion, Pennsylvania, just outside Philadelphia.  In 1929, Barnes

devoted himself to collecting for the foundation; choosing and arranging works in a distinct

manner, later termed “wall ensembles,” to best illustrate common visual elements apparent in art

across multiple periods and cultures.  More concerned with students’ recognition of common

aesthetic themes among various masterpieces than with their ability to recall the name of the

artist, A.C. Barnes never labeled any of the pieces in the collection. In 1940, the foundation

expanded with the purchase of an eighteenth century farmhouse he named after his dog, “Ker-

                                                  
55 “About the Barnes Foundation,”http://www.barnesfoundation.org/h_main.html, accessed 28 February

2005.

http://www.barnesfoundation.org/h_main.html
http://www.barnesfoundation.org/h_main.html
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Feal.”  This new property was promptly filled with additional art collections, antiques, and

ceramics, and was stated in Barnes’ will to be used as “a living museum of art and…a botanical

garden both to be used as part of the educational purposes of The Barnes Foundation in both the

art and horticulture programs.”56  On July 24, 1951, Albert C. Barnes was killed when he ignored

a stop sign at a busy intersection and was hit by an oncoming tractor-trailer.57  By the time of his

death, Barnes had acquired over nine thousand works of art, including 181 Renoirs, 69 Cézannes,

60 Matisses, 46 Picassos, and 18 Rousseaus.  An eccentric fellow, A.C. Barnes stipulated in his

will no works “can be moved, loaned or sold,” and the endowment he left could only be invested

in government securities: federal, state and municipal or railroad bonds.58  Because of the

peculiar demands specified in his will, what was a sizable endowment in 1951 eventually

dwindled, and the trustees of the foundation began to question the validity of Barnes’ requests.

In 2004, after a lengthy two-year court battle, Judge Stanley Ott granted the Barnes Foundation

permission to reinterpret their charter and move the artworks to a gallery along Benjamin

Franklin Parkway, in Philadelphia near the new home for the Philadelphia Museum of Art.

Objectors to the move insisted “relocating it would not only violate its donor’s wishes but also

destroy the aesthetic qualities that made it unique and important in the art world.”59  The current

executive director of Barnes Foundation, Kimberly Camp, assures the “new building will

                                                  
56 Ibid.
57 Eugene Garfield, “Reinterpreting the Legacy of Albert C. Barnes. Part 2. Personal, Legal, and Financial

Trials,” 15 April 1991.  http://www.garfield.library.upenn.edu/essays/v14p057y1991.pdf, accessed 28 February
2005.

58 Caroline Kim, “Albert C. Barnes: The Medici of the New World,” in Humanites, September/October
2004.  http://www.neh.gov/news/humanities/2004-09/barnes.html, accessed 28 February 2005.

59 Leslie Lenkowsky, “A Risky End to the Barnes Case: Can donor intent now survive in Pennsylvania?”
Wall Street Journal, 16 December 2004. http://www.opinionjournal.com/la/?id=110006033, accessed 21 January
2005.

http://www.garfield.library.upenn.edu/essays/v14p057y1991.pdf
http://www.neh.gov/news/humanities/2004-09/barnes.html
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maintain the layout of its present home, including the spatial relationship and the institution’s

signature arrangement of artwork.”60

In the example of the Barnes Foundation, administrators found it necessary to move the

collection in order to rescue it from bankruptcy.  Because Albert C. Barnes attached such heavy

regulations regarding the use of the collection, it was unable to produce income for the

foundation, thereby taxing the endowment.  Had it not been for the decision of Judge Ott, the

collection would have remained threatened.  The courts found that the “indenture of trust by

which Barnes created the Foundation in 1923 was not sacrosanct.”61  Because the courts ruled

the will was not untouchable, the entire collection has been preserved and the Barnes Foundation

can continue to “fulfill its mission of making art education and appreciation accessible to people

of all walks of life.”62

The Isabella Stewart Gardner Foundation

A second example is presented with the Isabella Stewart Gardner Museum.  Located in

Boston, Massachusetts, the Isabella Stewart Gardner Museum was the home of a generous patron

of the arts, Mrs. Isabella Stewart Gardner.  Built in the style of the Palazzo Barbaro in Venice,

Italy, the three-story home was centered on a large open courtyard filled with blooming flowers.

                                                  
60 Joseph Dennis Kelly II, “After Judge’s Ruling, Barnes Foundation Will Move to Downtown

Philadelphia,” 21 December 2004. http://archrecord.construction.com/news/daily/archives/041221barnes.asp,
accessed 28 February 2005

61 Don Kramer,“Court Allows Barnes Foundation to Move Collection to Philadelphia,” in NonProfit
Issues, 16 December 2004. www.nonprofitissues.com/public/features/leadfree/2004dec2_15.html, accessed 12
February 2005.

62 Pete Peterson, “Barnes Foundation Expands Board of Trustees with Five Appointments,” 20 January
2005. www.barnesfoundation.org/v_pr_/2005.html, accessed 28 February 2005.

http://archrecord.construction.com/news/daily/archives/041221barnes.asp
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Figure 9 Courtyard of the Isabella Stewart Gardner Museum, photograph taken from
http://www.gardnermuseum.org/the_museum/introduction.asp

Opened to the public on January 1, 1903, the museum collection includes artifacts from

multiple cultures spanning thirty centuries; paintings, sculpture, tapestries, furniture, and

decorative arts are displayed as installed by Mrs. Gardner herself.

   

Figure 10 Isabella Stewart Gardner, as painted by John Singer Sargent, 1888, painting taken from
http://www.jssgallery.org/Paintings/Isabella_Stewart_Gardner.htm

http://www.gardnermuseum.org/the_museum/introduction.asp
http://www.jssgallery.org/Paintings/Isabella_Stewart_Gardner.htm
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Remaining completely unchanged since her death in 1924, the collection was composed

“in a way to evoke intimate responses to the art, mixing paintings, furniture, textiles, and objects

from different cultures and periods among well-known European paintings and sculpture.”63  For

instance, a painting by Titian, “Europa,” was hung above a remnant of pale green silk, which had

been cut from one of Mrs. Gardner’s evening gowns.64  The museum visitor comes across

numerous discoveries like this, which assist in inducing these “intimate responses.”  In 1924,

upon Mrs. Gardner’s death, her will provided an endowment of $1 million and created

stipulations to support the museum, ensuring the permanent collection would not be altered.

Even after a 1990 heist resulted in the loss of a dozen works of art, including a Vermeer, the

collection remained as she specified.  The empty frames still hang in their original locations,

devoid of their famous masterpieces.

Again, a will stipulates the collection remains as the benefactor left it.  But unlike the

previous case study, there has been no need to question the validity of this document.  Because

this museum represents a person’s private estate, there has been no need to question its

interpretative value; this is “the only private art collection in which the building, collection, and

installations are the creation of one individual.”65

In each example, museum curators and administrators have needed to reconcile the

specified wishes of their respective benefactors with their current needs – needs arising despite

the forethought of the original sponsor.  After the 1990 heist led to the loss of a dozen items in

the Gardner collection, museum officials respected the original intent of Mrs. Gardner when

deciding not to replace the stolen items with other artwork.  Ceding to her original wishes,

                                                  
63 “The Museum: Isabella Stewart Gardner,” www.gardnermuseum.org/the_museum/isabella.asp, accessed

28 February 2005.
64 “Collection: Overview,” www.gardnermuseum.org/collection/overview.asp, accessed 28 February 2005.
65 “The Museum: Museum Overview,” www.gardnermuseum.org/the_museum/overview.asp, accessed 28

February 2005.
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despite the noticeable gaps in the collection, the empty frames are explained with simple plaques

located near the lost artwork, further illustrating the commitment of museum administrators to

their original benefactor.

As the Barnes Foundation faced bankruptcy, they made a conscious decision to move the

gallery and its assorted array of artwork despite the requests made in Albert Barnes’ will.  They

surmised, after years of consideration, the only way to further the mission of Albert Barnes was

to relocate to Philadelphia.  Justifying their argument was the belief more “plain people,” the

term used by Barnes himself to describe the working class, would have access to the collection if

located in a hospitable urban environment versus a suburban neighborhood.  Also guiding their

decision was the increased possibility of greater revenues, which would occur by easing the

restraints imposed upon the collection by Albert C. Barnes, increasing revenue for the

foundation’s coffers.

The Isabella Stewart Gardner Museum and the collection housed by the Barnes

Foundation present two extremes when examining differing curatorial styles.  In the case of the

Gardner Museum, administrators and curators took a “ hands off” approach when deciding how

to best reinterpret the collection after the 1990 heist left them with empty frames.  They felt the

best way to respect the wishes of Isabella Stewart Gardner was by allowing the collection to

remain as it was.  By relocating the entire collection despite the very clear stipulations in Albert

C. Barnes will, the Barnes Foundation insist they are only doing what is necessary to save the

collection.

Fortunately, the Church-Waddel-Brumby House is on neither end of the spectrum. While

it may be necessary to relocate the furniture at the Church-Waddel-Brumby house, this need

arises because of a change in interpretive theory and is not the result of dwindling endowments
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or unexpected losses.  However, committee members at the Church-Waddel-Brumby House are

attempting to honor the generosity of Albert D. Sams while furthering the mission of the house

museum just as administrators tried to in each of the above case studies.
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CHAPTER 5

THE FUTURE OF THE ALBERT D. SAMS COLLECTION

While it has been determined certain items in the collection no longer appropriately reflect the

Church-Waddel-Brumby House’s period of significance (1820-29), the collection housed there is

still significant. Although many of the items donated by Albert Sams are too high style for the

current reinterpretation, they demonstrate styles associated with the Federal period in America.

The same can be said for the collections housed at the Taylor-Grady House and the Joseph Henry

Lumpkin House, which are representative of the Greek Revival style, and the interiors of White

Hall Mansion are further complemented by Victorian and Eastlake specimens donated by Albert

Sams.  The collection, in its entirety, serves as a valuable learning tool for those interested in the

evolution of the decorative arts.

The Church-Waddel-Brumby House Restoration Committee is currently deciding the

future of their portion of the Albert D. Sams Collection. What steps should be taken to ensure the

intentions of Albert Sams are properly reconciled with the need of this administration to properly

interpret the historic house museum?  How can those charged with maintaining the collection

respectfully deaccession items and keep them within the public’s reach?

In her article, “Deaccessioning Museum Collections,” Kathleen T. Byrne, Musuem

Registrar in the Museum Management Program, National Park Service, Washington, D.C.,

discusses the difficulty of deaccessiong items in a museum collection:

“Deaccessioning museum collections is the process of permanently
removing them from a museum’s ownership and custody.  When a museum
deaccessions an object, the museum no longer has physical custody of the object,
and it relinquishes all claims to ownership.  Deaccessioning museum collections
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runs counter to the main purposes of museums, which are to acquire and preserve
collections for the benefit of future generations through exhibition, interpretation,
and research.  We think of museums as collecting objects, not disposing of
them...[however]…many museums also contain collections that don’t fit within
the museum’s current scope of collections statement.  Most museums now use
some form of a scope of collections statement that defines the types of materials
the museum will collect, based on the mission and purpose of the museum.  In
earlier years, museums were much less systematic in what was collected, resulting
in collections that aren’t relevant to the museum…In the real world,
deaccessioning is a necessary practice.”66

Colleagues of Albert D. Sams admit that during the 1970s, Colonial Williamsburg was

the example to which all other house museum administrators aspired; decisions were made for

the Church-Waddel-Brumby house based on developments occurring in New England. For

example, the color palette selected for the Church-Waddel-Brumby House Museum mimicked

color selections utilized at Colonial Williamsburg.   By modeling the Church-Waddel-Brumby

restoration on work being completed by experts at Williamsburg, Albert Sams, the ACHF, and

fellow Athens preservationists justified their decisions.  It was their belief that completing the

restoration according to the standards set forth by Colonial Williamsburg would ensure their

decisions were justified.

As witnessed thirty years later, change is inevitable.  Colonial Williamsburg is still the

pinnacle of house museums in the United States, but experts there continue to modify their

representation of history; it is the responsibility of house museum administrations to properly

reinterpret a museum’s scope when new information is acquired.  This need to properly interpret

history is not discounted, however, philosophies regarding reinterpretation have evolved and are

still evolving.  It would be naive for current committees to believe what they institute now will

still be accepted as fact in thirty or forty years.  With this in mind, how can the Albert D. Sams

Collection be protected, while still ceding to current reinterpretations?

                                                  
66 Kathleen T. Byrne, “Deaccessioning Museum Collections.”pp 15-16. crm.cr.nps.gov/archive/23-05/23-

05-5.pdf., accessed 22 April 2005.
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When considering the future of the collection housed at the Church-Waddel-Brumby

House, it is important to evaluate all available options.  The following recommendations include

only some of the possibilities; other solutions will present themselves as the committee moves

forward.  One of the most important factors regarding any changes to the collection housed at

this historic structure involves proper documentation.  The National Park Service is the source

for comprehensive standards and guidelines when dealing with collections management.  Those

responsible for the furnishings and decorative arts housed at the Church-Waddel-Brumby House

Museum should consult the publication entitled, The National Park Service Museum Handbook,

before following any of the recommendations found within this thesis.  This handbook is used by

all federally funded parks in the United States and provides “guidance on, and outlines

procedures for, museum record keeping, including accessioning, cataloging, loans,

deaccessioning, photography, and reporting annual collection management data.”67

Documenting the Collection

Before the committee moves forward with its interpretative plans, a comprehensive

inventory should be completed to properly identify those items donated to each of the house

museums by Albert Sams.  Documenting the collection will not only provide a comprehensive

record of the Sams Collection, but will serve as a reference for those involved with reinterpreting

the current furnishing plans. In “Documenting Collections,” Sheila M. Stone illustrates why such

an extensive inventory is necessary:

“The aims of a museum documentation system are to preserve all known
information about an object and to help satisfy the needs of the user, whether he
be a curator, research worker or member of the public.  To achieve these aims a
documentation system should possess singular features, and should include three
types of documentation which comprise a comprehensive museum record.

                                                  
67 NPS Publication, “Museum Handbook.” Accessed 23 April 2005 from
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(1) Initial documentation, on the entry of the object into the museum for loan,
identification, acquisition, or other purposes.
(2) Item documentation, being a full record of all information about the object
incorporated in the record, or cross-referenced to other files.
(3) Control documentation, which records the movement and location of an
object.  This is an essential tool for collections management.”68

Compiling this data will be difficult and time-consuming; acquiring the inventories held by the

house museums will be of great importance.  Many of these inventories only exist on paper, as

they were produced prior to the invention of the personal computer, and should be handled

carefully.  The condition of each of the items should also be noted, as well as any current

appraisal information.  This information will help administrators should deaccessioning become

necessary.  In a Manual for Museums, helpful hints are revealed:

“Small museums have sometimes accumulated collections without setting
up a proper system of museum records.  In this situation start an accession book
without further delay.  First search the correspondence files and any other
available sources of information to find out when and how objects have been
acquired.  Enter in the new accession book in chronological order all past
accessions for which you can establish dates.  Then record in the book each
accession of which you know the source but not the date of receipt, giving it the
next available accession number.  In the Date received column for each of these
state that it came in prior to the day you started the book.  After these assign the
next number to the remainder of the existing collection, comprising the objects for
which you can discover neither where they came from nor when the museum got
them.  Then enter the first new acquisition and proceed to maintain complete
accession records in regular form.  If you later find the source of some object or
objects lumped in the remainder entry, record this accession under the next free
number regardless of chronology in order to preserve the information in usable
form.”69

While the above information was presented before the proliferation of personal computers, it is

still pertinent in this situation.  As computers are never fail-safe, it is recommended that an

accession book serve as a permanent record of the collection. A sample survey form is found in

                                                  
68 Shelia M. Stone, “Documenting Collections,” in Manual of Curatorship, ed. John M.A. Thompson

(London: Butterworths, 1984), 127.
69 Ralph H. Lewis, Manual for Museums, (Washington: National Park Service, Department of the Interior,

1976), 149.
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Appendix B; this form is used by the National Park Service to catalog collections within the

National Park System.  It illustrates the amount of information necessary to effectively maintain

special collections.  Appendix A has been included at the end of this thesis to demonstrate the

magnitude of Albert D. Sams’ donations.  This inventory was completed prior to this thesis, but

as a starting point, information found within Appendix A should be utilized to complete the form

in Appendix B. However, the included information is in no way complete, more information will

be needed.  Ideally, an outside professional should be hired to complete a comprehensive survey

and inventory of the Albert D. Sams Collection throughout the five historic properties in which it

is housed.  This investment will ensure every item donated by Mr. Sams is noted in a central

document, accessible to administrators at each site.

Only after the inventory is complete should administrators and committee members begin

making decisions regarding the future of the collection.  It is agreed that to properly reflect each

home’s period of significance, certain items from the Albert Sams Collection will need to be

deaccessioned, but a certain protocol should be in place before offering certain items for auction.

Opportunities include transfers and exchanges of specimens between those house museums

already holding part of the Sams Collection, relocating those specimens not assigned in the

furnishings plan to other local house museums, and transferring parts of the collection to the

Georgia Museum of Art’s Special Collections.  By combining these options with a marketing

campaign soliciting appropriate specimens, the Albert D. Sams collection can remain within the

public’s reach.

Initiating Transfers between Museums

Certain items within the Albert D. Sams collection, which are housed at one house

museum, may be more appropriate for another house museum.  For example, the American
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Empire sofa located in the upstairs parlor of the Church-Waddel-Brumby House may be more

appropriate at the Taylor-Grady House.  Conversely, the Regency settee with caned seat may be

more useful when reinterpreting the center hall of the Church-Waddel-Brumby House.

Ultimately, this decision is reserved for the expert charged with compiling the new furnishings

plan; however, these opportunities should be thoroughly considered and all options of transfers

and exchanges should be exhausted before relinquishing control of any item donated by Albert

Sams.

The National Park Service provides a number of guidelines regarding transfers and

exchanges of specimens between its parks.  Refer to the National Park Service Publication, The

Museum Handbook, and to Appendix C and the end of this thesis, which illustrates a Transfer of

Property form used by the NPS.  These guidelines provide a basis from which administrators

overseeing the collection should start when attempting to transfer or exchange specimens.

Transfers may occur within the Albert Sams Collection as amendments to the furnishings plans

are cemented; the National Park Service recommends that each museum should place a signed

copy of the transfer form in their accession file when transferring specimens from one museum

to another.  Any transportation costs involved are normally paid for by the museum receiving the

transfer.  According to the Manual for Museums, “the particular danger to avoid in acquiring

specimens by transfer is poor judgment.”70  The museum thinking about receiving a transfer

should do so because it would benefit the museum, not because the specimen is free.71

                                                  
70 Ibid, 30.
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Initiating Exchanges between Museums

An exchange is defined as “giving up one or more specimens your museum does not need

in return for one or more of equivalent value which it does need.”72  In the case of the Albert D.

Sams collection, exchanging items can help refine the collection while maintaining ownership

between the original sites to which Albert Sams donated.  Someone with the authority to do so,

in this case, the executive directors of the house museums, should document exchanges.  The

final transaction should be documented by drafting a letter to the other house museum involved;

“The letter should describe the objects and give their catalogue numbers if any.  Signed copies of

the letter, along with signed copies of the property transfer form or receipts required by either

party, should be placed in the accession files of both incoming and outgoing specimens.”73

Appendix D provides a copy of the form used by the National Park Service when initiating

exchanges between museums.  It is necessary to properly evaluate and authenticate the

specimens eligible for exchange, however, it is not necessary for the specimens to match one

another dollar-for-dollar.

While priority should be given to those house museums already holding a portion of the

Albert D. Sams collection, it may be advantageous to allow transfers and exchanges from

museums not currently housing specimens donated by Mr. Sams.  The Ware-Lyndon house

museum is a prime example, and as Arnocroft is further developed as a house museum it may

become another viable candidate.

Transferring Items to the Georgia Museum of Art

The Georgia Museum of Art is recognized as one of the best university museums in the

nation.  As such, it is highly suggested the restoration committees contact the Decorative Arts

                                                  
72 Ibid.
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curator at the Georgia Museum of Art to inquire about the possibility of acquiring items from the

Albert D. Sams collection.  According to the Georgia Museum of Art’s website:

“The museum will establish an institute for the study of the decorative arts, whose
purpose will be to promote teaching and scholarship of the decorative arts,
particularly those of Georgia and the south. There has always been an enormous
interest in the decorative arts, yet there are few places where formal study can
take place, and none in the south. The first step in realizing this strategic initiative
has been made, with the creation of the position of Curator of Decorative Arts.
Phase II will provide ample facilities, including classrooms and expanded
galleries, for the activities of the institute. Announcement of the institute of
decorative arts, to be named in honor of a well-known Georgian who has
championed the state's decorative arts legacy, will come soon, and with it,
increased fund-raising opportunities. A goal of $5 million has been set to establish
an endowment whose proceeds will fund the activities of the institute. The staff of
the museum will work with the members of the decorative arts advisory
committee to devise a fundraising strategy. Proceeds from the W. Newton Morris
Charitable Foundation will provide start-up funding.”74

After transferring and exchanging furnishings between homes to which Albert Sams originally

donated, transfers to the Georgia Museum of Art may be the next best option. Through the

fundraising efforts mentioned above, it may be possible for the Georgia Museum of Art to pay

fair market value for certain items in the Sams collection, thereby providing the house museums

with funds for their future acquisitions.  By carefully nurturing the relationship between the

Georgia Museum of Art and house museums holding the Albert D. Sams collection,

administrators can ensure the collection is still within reach of the public, which would honor his

original intentions.

Relocating the Albert D. Sams Collection

Admittedly, the possibility of acquiring a space in Athens suitable for the management

and display of the Albert D. Sams Collection is unlikely, but it must be presented as an

alternative to deaccession.  By removing the collection from the Church-Waddel-Brumby House
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Museum, the committee is effectively ending the public’s access to a unique learning tool.  There

are a number of vacant buildings in downtown Athens, and there are always benefactors in the

area looking to support a worthwhile cause.  In tandem with their marketing efforts to solicit new

specimens, the Church-Waddel-Brumby restoration committee could encourage the donation of

funds earmarked for the purpose of relocating the Albert D. Sams Collection to a permanent

home.  Cooperating with other house museums, for example the Taylor-Grady House Museum,

will net a greater success rate, ensuring the public will not lose access to this significant massing

of period antiques and decorative arts.

Deaccessioning Items from the Albert D. Sams Collection

Deaccessioning items donated by Albert Sams will be a laborious process and should be

handled with great care and forethought.  Again, Kathleen Byrne provides insight into this

undertaking,

“Deaccessioning should not be an easy or a quick process.  In general,
museums follow a series of steps for deaccessions that include a sound
justification, committee review by subject specialists, monetary appraisals,
approval by the director or governing board, and public advertisement of the
proposed deaccession.

Strict deaccession procedures are precautions against controversy.  They
protect museum personnel or their relatives from allegations of unethical conduct,
partiality, or conflict of interest.  They also maintain the public’s trust.

Deaccesssions can turn into a public relations nightmare unless there is a
full public disclosure of the museum’s actions.  What can go wrong?  Donors can
become irate if their family heirlooms are removed from a collection.  A
community may have strong feelings that the deaccession objects should remain
in the community.  Staff may face charges of receiving personal benefits from the
deaccession action.  The museum may be accused of dealing in collections or
making deaccessions based on personal taste or current fashion.

The NPS deaccessioning procedures were written to provide safeguards
against these problems and to achieve objectivity in the deaccession process.  The
procedures for deaccessioning museum collections that are outside a park’s scope
of collections include several steps: Review by a Collections Advisory
Committee, Advertisement to Other [Museums], Monetary Appraisal for
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Exchanges, and Public Advertisement for Exchange and Conveyance
(Donation).”75

Museums should attempt to keep deaccessions in the public trust.  This can be

accomplished by initiating transfers or exchanges to other museums in the area or by transferring

items from the collection to the Georgia Museum of Art.  It is noted that these efforts will only

accommodate select items from the existing Albert D. Sams Collection; many items will

probably not fit within these parameters and will need to be offered to private collectors.  When

deaccession becomes necessary, it is highly important to properly document the relinquishment

of those items.  Again, the National Park Service guide, The Museum Handbook provides

standards for deaccessioning.  Refer to Chapter 6 of this guide for all procedural requirements;

Appendix E and F provide a “Deaccession Folder Cover Sheet” and “Sample Deaccession Book

Form.”

After completing an independent appraisal for those items needing to be deaccessioned,

and after reviewing all procedural requirements set forth by the National Park Service for helpful

ideas, the committee will need to decide how to relinquish these items.  Ideally, Sams’ family

descendants should have first right of refusal, or the first option to purchase deaccessioned items

for fair market value, which will have been determined by the independent appraiser.  If they are

not interested, the Athens community should be notified of items for sale and given the

opportunity to purchase items, again for fair market value.  The staff at the Church-Waddel-

Brumby House could handle the marketing and sale of these items, or a third party could be

enlisted to assist, which will result in less profit for the committee as these brokers will require a

commission on items sold.  For any items sold, the public needs full disclosure as to how the

proceeds will be used; to avoid negative press, those responsible for the deaccessioning should

                                                  
75 Kathleen T. Byrne, “Deaccessioning Museum Collections.”pp 16.17. crm.cr.nps.gov/archive/23-05/23-

05-5.pdf., accessed 22 April 2005.
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ensure all proceeds are used to acquire furniture and decorative accessories appropriate for the

more focused period of significance, and will not be used for other programs at the house

museum.

Creating an Albert D. Sams Endowment Fund

To further recognize the generous nature of Albert D. Sams’ donations, an endowment

should be established in his name.  Any proceeds from deaccessioned items, along with

monetary donations given to the committee by interested individuals, should be deposited into a

fund earmarked for the acquisition of additional museum specimens.  This revolving fund will

ensure those associated with the museum will be reminded of this generous patron.  The creation

of such an endowment would be: 1) a memorial to the generosity of Albert D. Sams and 2) a

guarantee that the spirit of this great benefactor is remembered, especially considering the degree

to which his generosity furthered the preservation movement in Athens, and 3) a catalyst for the

continued appreciation and enjoyment of decorative arts by

Athens-Clarke County citizens.
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CHAPTER 6

CONCLUSION AND SUMMARY OF RECOMMENDATIONS

While it is important for the Church-Waddel-Brumby House Restoration Committee to

effectively and accurately interpret the history of the house and its inhabitants, it is also

important to honor the generous spirit of the late Albert D. Sams.  Deaccessioning items he

donated can be fully justified by those responsible for the collection, but great care should be

used when undertaking this endeavor.  The process will be time-consuming and will require the

assistance of outside professionals, but properly executed, will guarantee that the intentions of

Albert Sams are respected and insure that his generosity further benefits the house museum and

the Athens community.

While the Church-Waddel-Brumby House is currently determining the outcome of its

collection, those responsible for the collection at the Taylor-Grady House may soon be dealing

with some of these same issues.  The recommendations within this thesis are targeted towards the

committee at the Church-Waddel-Brumby House, but should prove useful for committees within

other house museums in the community.  For each of these committees, this thesis offers a

condensed selection of recommendations; it is highly suggested that interested parties refer to the

National Park Service for a full list of procedural requirements.  The document, The Museum

Handbook, is available on the internet in an easily printable pdf format for no charge, and is the

ideal guide for the proposed deaccession.

Before moving forward, the collection should be inventoried immediately.  This

comprehensive record of each item donated will prove to be an invaluable resource; this record
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of the collection will also aid those charged with reinterpreting the period of significance by

serving as a manifest of items available for transfers and exchanges.  The National Park Service

publication, The Museum Handbook, should be consulted for appropriate procedures relating to

deaquisitioning museum specimens.  Throughout the process, and especially after determining

which items will be relinquished, the public should be informed of decisions made.  Full

disclosure will ensure decisions are thoroughly justified and deter any negative press.

Summary of Recommendations

1. Document the Collection A comprehensive inventory should be
completed to properly identify items donated
to each of the house museums by Albert D.
Sams.  This survey should include all sites
benefiting from Mr. Sams’ generosity.

2. Agree upon a Protocol before
Deaccessioning

The different sites to which Albert Sams
donated should agree upon a protocol before
deaccessioning.  The protection of the Sams
Collection will require the cooperation of all
who have benefited from his generosity.

3. Exchange and Transfer Items between
Properties

Certain items within the collection, which are
housed at one museum, may be more
appropriate for another house museum.

4. Relocate the Collection Encourage the donation of funds for the
purpose of relocating the collection to a
permanent home.

5. Deaccession Items from the Collection Relinquish items from the collection,
earmarking all funds for appropriate furniture
and decorative accessories for the more
focused period of significance.

6. Create an Albert D. Sams Endowment Fund Deposit fundraising proceeds and money raised
from deacquisition into a fund named for
Albert D. Sams.  Use this capital for the
acquisition of additional museum specimens.

Figure 11 Summary of Recommendations

The committee at the Church-Waddel-Brumby House Museum has an arduous task ahead

of them.  It is the sincere belief of this author that those responsible for the collection have the

wisdom and forethought to properly execute the deaccession of certain items within the Albert
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D. Sams Collection; there is no doubt the committee will continue to respect the intent of Mr.

Sams and his descendants and further his generous spirit among the community.
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APPENDIX A:

THE ALBERT D. SAMS COLLECTION76

                                                  
76 It was the opportunity to undertake a preliminary survey of the contributions of Mr. Sams to various

groups and organizations, as an Independent Study, that revealed, to the author, the extent and value of his
generosity.
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Figure 3.5.  Ethnology Catalog Record (Sample) 
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Figure 6.10.  Transfer of Property (DI-104)
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Figure 6.11a.  Exchange Agreement (Sample)
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Figure 6.11b.  Exchange Agreement (Continued) (Sample)
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 Figure 6.6.  Deaccession Form (Form 10-643)
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Figure 6.9.  Deaccession Book (Form 10-642) [Optional]

APPENDIX F Sample NPS Deaccession Book Form 152




